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Esta pesquisa propde identificar aspectos graficos caracteristicos de capas de
disco de vinil do rock brasileiro dos anos 1980 (em especial de bandas de Sao
Paulo, Rio de Janeiro e Brasilia) e descrevé-los em termos histéricos, culturais e
estéticos, buscando-se uma melhor compreensdo desses artefatos graficos,
incluindo a relagdo entre sua linguagem visual e a cultura visual do periodo.
Apds analises iniciais, elaborou-se um modelo de analise visual em que as capas
sdo examinadas em quatro niveis, segundo as trés dimensdes da semidtica.
No primeiro nivel sdo observados os elementos pictéricos, os verbais e os
esquematicos TWYMAN, 1986). No segundo, a aten¢do recai sobre a composicao
visual formada por esses elementos. No terceiro nivel, as capas sdo estudadas
enquanto embalagens, observando-se também a contracapa, o encarte e o selo
aplicado ao disco. E, finalmente, no quarto nivel, as capas sao entendidas como
partes de um conjunto, buscando-se identificar aspectos recorrentes no corpus
(MORETTO & FARIAS, 2021). A identificagdo de caracteristicas recorrentes (ou
plurais) ajuda a compreender a linguagem visual de um conjunto de artefatos
graficos produzidos por uma comunidade em um dado momento (ARAGAO,
2011). Isso pode se manifestar, por exemplo, na repeticao de determinada
paleta de cores, no enquadramento adotado ao fotografar as diferentes bandas
para as capas de disco ou, até mesmo, na adogdo recorrente de determinada
estrutura nas composicdes visuais. Visando aprofundar as analises semanticas
dessas caracteristicas recorrentes, buscou-se outras fontes de dados, como filmes,
almanaques e livros sobre o momento histérico e musical dos anos 1980, que
propiciassem a compreensao desse contexto histérico, bem como a identificacdo
de elementos e referéncias que constituem a cultura visual da época, em especial
do universo do rock e da cultura jovem. Nesse processo, desenvolveram-se alguns
estudos comparativos entre as capas de disco de rock brasileiro e de outros paises,
encontrando-se, também nesses outros conjuntos, elementos visuais comuns aos
brasileiros.

Fig. 1. Capas de discos das bandas: RPM (1985/Brasil), Police (1978/Inglaterra), SodaStereo
(1984/Argentina).
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1980s Brazilian rock album covers

This research proposes to identify graphic aspects that characterize 1980s Brazilian
rock album covers (especially those of bands from Sdo Paulo, Rio de Janeiro and
Brasilia) and describe them in historical, cultural and aesthetic terms, seeking to
better understand these graphic artifacts, including the relationship between their
visual language and the visual culture of the period. After initial analyses, a model
was proposed in which the covers are visually analysed at four levels, according
to the three dimensions of semiotics. At the first level, the pictorial, verbal and
schematic elements are observed (TWYMAN, 1986). At the second, the focus is on
the visual composition formed by these elements. At the third level, the covers are
studied as packages, observing also the back cover, the insert and the stamp applied
to the disc. And, finally, at the fourth level, the covers are understood as parts of a
set, in order to identify recurrent aspects in the corpus (MORETTO & FARIAS, 2021).
The identification of recurrent (or plural) characteristics helps to understand the
visual language of a set of graphic artifacts produced by a community at a given
moment (ARAGAO, 2011). This can manifest itself, for example, in the repetition
of a certain colour palette, in the framing adopted when photographing different
bands for record covers or even in the recurrent adoption of a certain structure
in visual compositions. Aiming to deepen the semantic analysis of these recurrent
characteristics, other data sources were sought, such as films, almanacs and books
about the historical and musical moment of the 1980s, which would provide an
understanding of this historical context, as well as the identification of elements
and references that constituted the visual culture of that time, especially from the
world of rock and youth culture. In this process, some comparative studies were
developed between Brazilian rock album covers and those from other countries,
finding, also in these other sets, visual elements common to the Brazilian ones.
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Fig. 1. Album covers of the bands: RPM (1985/Brazil), Police (1978/England) and Soda
Stereo (1984/Argentina)
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